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Introduction

The act of withdrawal is not new to the
history of man. Migration, escape, colo-
nialization and simply being a wander-
lust is told in different ways by different
cultures and society. In fact, the biggest
religion in the Western world originat-
ed from the experience of exodus - a
mass withdrawal of slaves from the
oppressive Egyptian civilization.

Today, the shared urge to withdraw
away from our contemporary oppres-
sive condition remains the same. Young
workers from early 1970s Italy, for
instance, refused to work by withdraw-
ing away from the futility of confronting
Capitalism. Meanwhile, the biggest
demography in refugee crisis are people
fleeing away from the atrocities of war.
Together they seek for their safety and
survival. This extends also to the mi-
gration of people mostly from countries
pauperized by colonialization who are
now searching for green pastures in

the land of plenty. All of these requires
physical mobility and uprootedness.
However, recently, there are some who
withdraw from oppressive conditions
of society without necessarily moving
their bodies. But on the contrary they
shutdown their social spaces, isolate
themselves from others and remain
stationary. Could this be an exemplary
post-human condition or another ideal
way of imagining the future?

The first issue of Yabai Tsunagari
Journal explores the problematics of
evasion, withdrawal and refusal by
connecting it to the relationship with
migration and the difficulty of accepting
the different in our contemporary life.

Withdrawal(BER : BRI 5. B<T&)D
TAIFABORESE L FHLOEDTIEH
DEH A BB1E B 7 U CEMITHUR
EBTHAHIEIFETDbIC L THRA
G CEEON CEE Lic, BRI, fEFtH
RTEOEBEEDSVREDIELEIL,
ERICRIFENEEI Y TMNERTI T
EAD EBA SN e iR D AFRAE
BE)DRERICARFLTWVET,

&0 BROBEARIOSEN T
BTN NS A RIS E ST RSB S
1EZH5FEO>TWVET, & A1E1970
FERAEDA 21 7Tl BN HEED
HATHOMEH SHEL AN BTl
@< ERIBELE e, FLTA, ke
AR B HHEDHE FREZh o
1Dl BB DHED ST AL TL
fe. PNSIREICHDOREHRBTNE
Utz COREIE A DBE-EELE
DB EHBEM{EIC &> CRFNBEEEIC
Mo EDSEN 5 EHABECTA
feb-IC LR LE T, C5 LT ENDT
EBHERBETEE, AL ZBNTTIC. 1
SREEESRRAIE NIRRT IFE
Foo U UOREE Gl RS ATRED
5 BT UEBHEREIE Y TIckn S
ANEWET, BSEHHICEET 50
DT, B9 b DHAMZREERE Lt
ENSESEIE, LEEHTERE
RTBDCT.

YABAI TSUNAGARI Journal(7/\LD7x
WDy —F L) BE—SDERSERNS
13 [E18%, BER, € U TIER ICh AT B
AR HECRADILEDETE
DR TCERZRITANDTEDHLEL
EEEEGERLET,

(tr, W

Radio Kosaten
Editorial Collective

Fal 2017 | Yabal Tsunagari - Radio t

1 | lssue One,




This article was originally
written for and published by
BOL 006 Resonance issue,
2007 ©lInsa Art Space, Arts

Council Korea

Keiko Sel

We hear the song of a demon

Communal Experience,
Radio, Border and Art

Examining Waves

hen I was an elementary school student I was taught to believe that the

origin of the Chinese character for “Ya — roof” signifies the range of an

arrow from the spot where it has been discharged to the place where it
falls to the ground. This explanation stimulated us to imagine that the territory of
a family house must have been defined in the past by just releasing an arrow from
a bow, letting it fly, and marking where it fell. The trajectory of an arrow is the ter-
ritory of your house. “So the better archer you are, the bigger the territory you can
have.” This concept played in the imagination of Japanese children.

In probably one of the most eloquent
formal and condensed examples of mod-
ern Japanese literature, Jun Ishikawa’s
short story “The Archer” created the
essence andcomplexity of politics, cul-
ture, religionand human relationships.
In the novel the main character raised
in a cultural environment where his
father was a well known poet, decided
to learn archery instead of poetry (was
this to abandon his pursuit of culture

or to complete it?) as a sign of rebellion
against his father. The enraged father
sent him to a remote village to be a local
officer. The place was far away from any
town and he had to face a vast moun-
tain area that looked like there was no
end. He practiced the archery, but for
some reason his arrows never killed any
animal. One day he found out that they
could kill a human being. After that

he started to release arrows one after
another that killed local people indis-
criminately. He showed no remorse for
the killings but threw aster flowers onto

each of the corpses. People were very
afraid of him, regarding him as a kind of
demon (or god?) that could do whatever
he wanted.

In this novel about the wilderness in the
pre-modern era, the man feels his sover-
eignty by discharging arrows. The aster
flowers, the symbol of not-forgetting a
person, affirm his terrain.

One day he decided to explore deeper
into the mountains, where he still felt
uncertain about his influence. There he
met a man who had devoted all his life to
create Buddhist sculptures. After he saw
the man’s art, the artist became his rival
in his mind. And in the very end of the
novel the archer releases an arrow to hit
a statue that the artist had installed on
the mountain. As the head of the statue
fell, the archer fell, too. Afterwards, a
voice came out of nowhere. First it was
like a whisper, yet as the spirit of the
forest reflected on it, the sound be-
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came bigger and bigger, bouncing off

of the different elements in the natural
environment and their spirits. It started
from far away, came across rocks and
mountains, and finally reached people’s
habitats and then the archer’s village.
Going through wind and rain the sound
became a song. The local people claimed
that they could hear a song of demon.

This open ending leaves numerous
different interpretations for readers.
What does the sound signify? The
accomplishment of the archer’s art?
The voice of somebody that the archer
cannot control? One interpretation is
that the range that the sound reaches
and the people who can hear and define
the particularity of the sound (the song
of demon”) define the community. Also
that this moment that people hear the
song is the birth of a community after
the horrible dictator goes away, and we
can anticipate a villagers’ movement
soon afterwards.

United States, 2007

Four congressmen and senators have
thrilled the independent media people
by introducing what is called Senate Bill
1675, or the Local Community Radio
Act of 2007. If this bill is passed, it will
expand access to community radio in all
of the United States as the FCC (Federal
Communications Commission) must
grant low power FM (LPFM) radio li-
censes to many more communities than
before.

LPFM stations are low wattage, commu-
nity based radio stations that focus on
serving communities by providing infor-
mation on locally related health, social
and cultural issues. They can fill certain
gaps that major commercial radio net-
works cannot—they pick up more voices

from smaller communities and reflect on
their specific needs.

Back in 2000, the FCC started to grant
LPFM licenses to communities but the
National Association of Broadcasters ob-
jected by claiming that LPFM frequen-
cies would interfere with the existing
FM broadcasters. This prompted the
FCC to conduct further research. After
further investigation determined that
there would be no significant interfer-
ence, organizers pushed the FCC to pass

this bill.

Community radio stations can, for ex-
ample, give information to local farmers
on relevant agricultural techniques,
which fertilizers they should use, price
information and so on. If an epidemic
illness was found in one area, the local
stations could be used to warn the
community. In the case of disasters,
LPFM stations can provide crucial news
(where to escape to safely, the location of
shelters, etc.) that can save thousands of
lives. For ethnic minorities, local broad-
casters can become pivotal cultural
stations where local languages, music
and customs can be kept alive.

In this way community radio helps to
create and strengthen community. In
another words -- and more conceptually
speaking -- a community is defined by
its voices and the range they establish.
This can be as small as a s5km range or as
large as 50km, depending on the effec-
tive transmission power of the station.
And this is neither a boundary that an
archer draws by releasing arrows, nor

a border line that was drawn as in the
birth of modern nations. This idea of
community is closer to the idea that was
presented at the end of the Jun Ishika-
wa’s fable.
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Thailand, 2007

Boonchan Chanmot, the manager of
Radio Neu Keun FM 90.75 in Northern
Thailand, has a lot to worry about since
the coup d’etat in September, 2006. The
station was set up in 2002 to serve the
ethnic Karen community in the area,

broadcasting to about 30 nearby villages.

When the area was hit by a severe flood
in 2006, the station provided crucial
around-the-clock information on the
height of the water, the road conditions
and so on, information that saved many
villagers. Since the coup, however, the
Karen community is facing an un-
precedented obstacle. The station was
closed for three weeks after the coup,
and then as a condition for reopening,
military officials demanded that all
news broadcasts be translated from the
Karen language into Thai, and that they
be vetted by the Prime Minister’s public
relations department. Since the station
is run by volunteers and many of them
don’t speak Thai, this condition has
now hindered them from creating news
programs. They are currently opting

to air more music, but even so, they are
afraid that these shows will be censored
because the lyrics of the songs are not
in Thai. “They thought if it’s in a language
they don’t know, it’s a risk, and we might be
criticizing them.” Chanmot says with sigh.

The first wave of community radio
stations in Thailand came in 2001-2002
when about 140 stations started to oper-
ate in various parts of the country. The
discussions on public media, indepen-
dent media and grassroots media were
heated in the 1990s after the student up-
rising in 1992. In a country where all the
TV and radio stations had been owned
either by the government or by the army
one way or another (some stations are
given as concessions to private com-

panies who want to create programs,
through which the authorities receive
substantial concession fees) it was a slow
process. Nevertheless the first indepen-
dent TV station iTV was launched as the
result of the discussions. An experiment
with giving radio airtime to community
groups was launched in the late 1990s as
well. After that came the new Frequen-
cies Act. Enacted in 2000, the act stipu-
lated that 20% of the frequencies must
be allocated to community broadcasters.
The first community radio stations all
demonstrated direct needs, such as
Kanjanaburi’s Conservation Group

that fought against the Thai-Burma gas
pipeline project in 1995-1997. The group
concluded that community radio is an
essential medium for voicing their opin-
ions and to mobilizing public support.

The emergence of Thaksin Shinawatra
in 2001, a totally new type of ingenious
civilian-media-business-tycoon-enter-
prise-politician, however, changed the
pattern of authoritarianism from that of
an army dictatorship controlling civilian
populations with guns and tanks to that
of a businessman manipulating citizens
with cash and consumerism. Thaksin
started aggressively monopolizing me-
dia by buying up shares and placing his
people in the right positions. His com-
pany purchased the iTV station that, at
that time, suffered from a huge debt, and
controlled the content by threatening
media that published critical contents
against his government to pull their ad-
vertisements. As for the community ra-
dio stations, first Thaksin’s government
allowed them to air advertisements, and
the community radio stations mush-
roomed from 140 to 2000. This strategy
was effective in blurring the goals and
objectives among those community
radio stations and weakening the pres-
ence of grassroots organizations. This
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situation also provided more reasons for
interventions by the authorities. Licens-
es were given to Thaksin’s cronies, but
those stations that aired oppositional
voices were shut down for “interfering
with the air-traffic control”.

Then came the coup d’etat. The old
power guard ousted the first civilian
Prime Minister, declared Martial Law,
and nullified the 1997 Constitution, the
first civilian-initiated Constitution, on
the grounds that it failed to anticipate
the rise of a politician like

Thaksin. iTV again was taken over,

this time by the junta. More than 300
community

radio stations in North and North-East
provinces (Thaksin’s stronghold) were
shut down soon after the takeover.
These closings were met surprisingly
with little protest by citizens who mostly
believed the junta’s theory that those
stations served the ousted PM by being
a mouthpiece of “the bad man, the evil,
the Hitler-like dictator.” About 3000
radio stations received a strong warning
by the military junta not to air the voice
of Thaksin. The media situation is a
mirror of the situation of the country on
the whole. Community radio stations in
Thailand are moving at a turtle’s pace,
one step forward and two steps back-
wards, just like the country’s democratic
development. The struggle of the “voice
of voiceless” thus still continues.

Andaman Coast, 2004

The tsunami disaster came exactly
midway between the beginning of the
community radio stations, which also
coincided with the beginning of the rise
of Thaksin, and the coup d’etat. Both the
community radio stations and Thaksin
gained enormous points during the
post-tsunami disaster period with their

swift actions. Both groups proved to citi-
zens that they were useful and effective.
It was ironically symbolic, too, that the
tsunami is also about wave range, but in
this case the range of death.

Another thing that surfaced during the
disaster was the ability of animals to de-
tect the tsunami. For centuries animals’
detection of natural phenomena such

as volcano eruptions, earthquakes and
tsunamis has been known but humans
haven’t discovered exactly what makes
animals able to feel the subtle changes
in the earth. Some scientists say it’s
Rayleigh waves, others say it’s infrasonic
waves that animals perceive that tell
them something is extremely unusual.
Both Rayleigh waves and infrasonic
waves are inaudible for humans, but

as the Indian Ocean coast areas where
the tsunami hit are also the habitats of
elephants who are said to use Rayleigh
waves and/or infrasonic waves, this phe-
nomenon was more visible in this region
during this disaster. Both of these types
of waves have been used by humans to
monitor earthquakes, however their use
in early detection of natural disasters
hasn’t been fully explored yet. In the
Andaman Sea area, one type of float-
ing buoy that detects small changes in
the pressure of waves and the old style
warning towers at the shore, are, for the
time being, the devices that local people
must depend on for the crucial role of
warning. Infrasonic waves are, scientif-
ically speaking, said to be the cause of
people feeling ghosts and spirits. In the
past, and even now in rural areas of Asia
or Africa, people have shared an expe-
rience of feeling ghosts and spirits, not
only among human groups but also with
animals in the area. For many indige-
nous populations that weren’t aware of
the notion of community as such in the
past, this shared experience was a sign
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that the people who live in the area, speak the same language, and experience some-
thing eerie in the same way, must be connected by an invisible string or something.

There was so much demand [in the past], I gave up most of my other work and decid-
ed to focus more on chasing ghosts... I've driven away 300 or 400 spirits...... As more
development came, ghosts were fewer and fewer.

This is an account of an amateur-turned-professional ghost buster that has chased
away ghosts for local people on the Thai-Cambodian border. In pre-modern times,
ghosts and spirits were much more common in our daily lives. Humans could feel
them more, and also hear animals much more that in the past.

Northwest of United States, 1874

The year 1874 created one of the defining moments in history when an Illinois farmer
named Joseph F. Glidden took out a series of US patents on his design of barbed wire.
This simple invention of wire with the sharp barbs, originally intended to keep farm
animals from wandering, more than anything else, has separated people from their
homes, families and communities, and confined them in a limited space in a form of a
concentration camp, a prison, or even a state.

In an interview published by Cabinet magazine, Raviel Netz, the author of Barbed
Wire: An Ecology of Modernity, talks about how the invention of barbed wire has
shaped the politics and economics of space in modern times.

Barbed Wire starts from the range experience with animals, where the cattle of the
American West did actually “range” over an entire area. And they are gradually
fenced in until the entire animal industry moves to a ranch model where animals are
no longer fenced out of an agricultural field, but fenced in within an area defined for
them. And this is a general historical trajectory we see in the uses of barbed wire in
many aspects of modernity — that it starts out defining areas from which someone is
to be excluded, until finally you remove the excluded one into his or her own reser-
vation, so to speak, the excluded finally being limited to a very small space..... there

is a central transition [of globalization] taking place in the middle of the nineteenth
century, with the rise of the telegraph, the rise of the railroad, the rise of barbed wire:
all tools that allow control over mass scale, away from the centers, which is the fun-
damental structure of globalization. .... imperialism is not the point, conquest is not
the point — the point is control, the point is connectivity. This is what happens over
the last century-and-a-half and barbed wire is a central tool, and a central metaphor,
for this development.

A simple device, barbed wire started to be mass produced and in a very short time —
within four or five years — became a smash hit around the world. It was used by the
British Empire to control the uprising of indigenous populations in their colonies, by
Nazi Germany, and for the gulags of the former Soviet Union. It illustrated the divi-
sion of East and West during the Cold War, and now in the year of 2007 when many
high-tech inventions could possibly replace it, it is still used widely as the favorite tool
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for anyone who wants to suppress and
control, and for anyone who that wants
to maintain the maximum security of
his property for the minimum cost. It

is sold almost everywhere to anybody
without need of license, even in a place
where there is a strict gun control. The
design is minimalism, non-monumental,
elastic and ubiquitous, it can automati-
cally trigger a post-modern discourse or
two around it. Since the time when the
territory of one king had to be separated
from another, and the rise of modern
nations with the idea of “borders” for
neighboring countries, territorial bor-
ders have been “guarded” or “protect-
ed” by either a monumental wall—for
example the Great Wall and the Berlin
Wall—or a non-monumental fence:
barbed wire, if not by humans and guns.
We haven'’t yet seen much evolution with
borders.

Cincinnati, 2006

According to a report by Todd Lewan

of AP, CityWatcher.com, a surveillance
equipment provider based in Cincinnati,
attracted little notice to itself until 2006
when two of its employees had micro-
chips — RFIDs or radio frequency identi-
fication tags --with miniature antennas
embedded in their arms. It was news
that for the first time in United States
that people had been injected with
electronic identifiers, usually used for
cattle, pets and consumer products. The
picture of the antennas provided a vivid
and imposing image. Fierce debates over
the ethics of these technologies continue
among civil right groups and religious
groups.

According to the executive of the com-
pany these chips are used in the same
way as retina scanning or fingerprinting.
They are used to protect sensitive data,
and to limit access to data (for example,

employees must show their arms to a
reader that decides if s/he can open a
door or not). Groups on the right fear,
however, that soon company employees
will be given only the choice of either
having a microchip implanted or losing
the job. It will start with Alzheimer’s
patients, soldiers, convicts, sex offend-
ers and illegal aliens — in the name of
“protecting” civilians -- and gradually
to the whole civilian populations when
it proves to be an effective method of
control of large populations. This is per-
haps the alternative idea of the border
control - instead of preventing someone
to enter a certain territory with barbed
wire — a connected line — data does the
job. If globalization is about control and
connectivity as Netz says, this tool is as
metaphorical as barbed wire.

So far we have gone down a path of
thinking about the idea of sensory per-
ception that creates natural community
vs. border lines that define the construct-
ed community as follows: Community
built according to the range of sound
that was illustrated by the community
radio station waves (this includes the
range within which indigenous popula-
tions can communicate with each other
through their own language, and the
shared experience of feeling ghosts and
spirits that might be the experience of
feeling the infrasonic waves at the same
moments). This is contrasted with the
drawn line of the border, the officially
defined or compulsory constructed
“community” illustrated by barbed wire.
Barbed wire also illustrates the fact that
in politics, apart from visions, the use
of sensory functions of humans hasn’t
developed at all. And now we have the
third model: the data wall that draws a
border with data and its archive. Can
this, however, be regarded as an evolu-
tion?
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Art

To answer this question I would like

to look at some art projects. My idea

of compelling media art is work that
reminds us of our inabilities rather than
praising our capacities as an animal
that caters to technology. These art
works could provide us with a clue to the
question as simple as “Are we evolving?”
I cite here some examples of art works
that involve the “sensory” experience

of the audience, which might become

a communal experience. Paradoxically
these works are either rarely performed/
installed, or did happen only in the past,
giving us little chance to experience the
actual project. Again we must resort to
our imagination.

The first art work is “The ReCollection
Mechanism” by Arnold Dreyblatt that
was realized in 1998. It is a dark room in
which almost invisible cylindrical mesh
screens are suspended from the roof.
Onto the screens are texts from histor-
ical data, taken from the book “Who’s
Who in Central & Eastern Europe 1933”.
Two computers randomly search and lo-
cate words from the data, and every time
aword is found, it is highlighted visually
and spoken out loud by a male or female
voice. The voices gradually cross each
other in time and create a dialog. The
audience is included in the environment
of the work, within the installation, and
participate in the art work in a way, as
the artist himself describes, as to “par-
ticipate in a deconstruction of history
through a non-linear and associational
reading of forgotten archival fragments”.

Dreyblatt’s prototype work is “Data
Wall”, made in 1995. On one large screen
texts from the same book are projected,
writing and overwriting themselves

in real time. Apart from these projects

Dreyblatt has created a series of proj-
ects based on the same book, “Who’s
Who in Central & Eastern Europe

1933,” in different forms, from an opera
performance to an arena of the archive
“Memory Arena” (1995-96). The artist
accidentally found this book of historical
data at a shop in Istanbul and since then
has used it as a biblical text that allows
readers to take out fragments, construct
and deconstruct them, and to read the
text non-linearly. The fact that these
people in the data book have perished in
one of the 20th century’s most brutal in-
cidents offers the viewers many subtexts
for reading — or feeling — the information
from the book, or simply, being in the
work.

The initial and central motif of Drey-
blatt’s “life work” is memory. Just as

our collective memories have become
externalized by society, so has our indi-
vidual memory become internalized as
we become preoccupied with problems
of personal identity and history. It is as
if we have lost the mediators between
the external and internal. What we have
lost, he says, are the mnemonic tech-
niques of pre-literate culture that were
orally transmitted in the past. As a re-
sult, now we search “in the physical and
virtual places of library stacks, desktop
folders, and unix addresses for a mean-
ing and a history.” In Dreyblatt’s works,
the experience of sharing the collective
memory is brought back in a non-linear
manner — no history, only memory.

Another example is a series of Fog
Sculpture projects by Fujiko Nakaya in
collaboration with sound artists David
Tudor and Bill Viola. Originally devel-
oped in 1980 as one of the projects by
the Experiments in Art and Technol-
ogy group for the Osaka World Expo,
Nakaya, with a help of cloud-physicist
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Tom Mee, developed the technique of
creating a man-made fog (which should
be distinguished from the fog machine
that is widely used for concerts and
events). She then went on to realize

the “fog sculpture” as she names it, in
various natural environments as well

as cities. These fogs, which required

that Nakaya measure and anticipate
geographical and climate data in order
to create a “sculpture” that fits to her
concept as well as the environment,

are most effective when the project is a
collaboration with sound artists. Artists
such as Tudor and Viola who work more
with resonance than sound per se, made
the best out of this unique environment.
For Island Eyes Island Ears, which was
realized in 1974 in Knavelskar Island in
Sweden, for example, Tudor used Par-
abolic antennas to create sound beams
and sound reflections. Tudor’s interest
was to reveal and highlight nature by
electronically transforming the recorded
sources (recorded over one year period
prior to the project), so that visitors,
while walking through nature—an is-
land, seashore, cliffs, rocks and forests—
would hear sounds reflected back and
forth between antennas and bounced off
rocks and other natural obstacles. “Since
the mixture of sounds originated from
different terrains of the island record-

ed at different times of year, visitors
experienced the sounds as constructed,

rather than live, and thus as memories
of their natural source terrain.” Fog and
clouds created by Nakaya in this setting
would function as a natural amplifier or
an obstacle that changes the course of
the wave, depending on the dimensions
of objects on site. The audience must be
there, on the spot, listening and feeling
the phenomena that they can experi-
ence only once in a life time. Whereas
the spatial characteristics of Memory
were once collectively memorized and
shared but internally and individually
stored, the development of the written
word has externalized this process and
its result. Nakaya and Tudor’s collabo-
rative projects thus evoke the aural and
pre-literal time when the community
shared the collective memory of sensory
experience. And this brings us back to
The Archer. The head of the Buddhist
sculpture was hit by the archer and fell
at the end of the story, as the archer
himself fell. Villagers tried numerous
times to place the head back on the top
of the body, but it kept falling off. Hence
the public monument wasn’t accom-
plished. The only art that survived - that
was accomplished -- after all was sound.
It survived, or became more vigorous,
bouncingback and forth among the
rocks and trees, running through the
wind and rain. The villagers, all of them,
heard the same one song.

Keiko Sei is writer and curator on independent media and media activism. Based and worked in Eastern Europe since
1988 to research media/independent media in the communist Eastern Europe, Central Asia and Caucasus. In 2002 she

moved to South East Asia to extend her research area.
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Radio Kosaten #13: Feedback by Ema Ota

Johanna Zulueta Assistant Associate Professor at Souka University led
us i a discussion upon the complex situation of people of mixed Philip-
pine-Okinawan roots working in the US bases of the island region.

A Glimpse of

Invisible Minorities in Okinawa

Philippine-Okinawans

t may be claimed that Okinawa in itself is in a state of precarity. Having been an

independent state as the Ryuku Kingdom from the 14th century it was occupied

by Meiji Japan then assimilated into the country in the latter half of the 19th
century. It was then to be the site of intense fighting during WWII, with many tragic
deaths of local citizens by suicide, the only option seen available after the successes
of the American military. Following the war, the region was occupied by America
for close to 30 years, only finally reverted to Japan in 1972. But along with the rever-
sion of the islands also came the agreement to allow American forces to maintain
and expand their military bases across the Ryukyu territories. Due to this history
there is a tension between Okinawan locals and mainland Japan, as well as with
the American military presence. Many Okinawans hold a strong regional identity
which is distinct from “Japanese” and take pride in their minority ethnic culture,
but at the same time have been subject to discrimination in the main territories of

Japan.

After the war the US started to construct
its military bases in occupied Okinawa
and to do so imported many foreign
laborers from Philippines, China and
India, amongst other countries. These
laborers largely consisted of men, whilst
women from around Asia were also
encouraged to join the entertainment
industry which grew up around the
bases. Many of the foreign laborers had
relationships with local Okinawan wom-
en, with many children being born “out
of wedlock” in this way. These children
of mixed Philippine-Okinawan heritage
were often born in Okinawa but when
their father’s contract finished with the

base they would move with their family
to the Philippines and complete their
elementary/junior high school education
there. Later on in their late teens/20’s
many moved back to Okinawa if the
relationship between their mother and
father failed etc. Although at this time
the nationality law stipulated that in

the case of mixed marriage the child
must take the nationality of its father,
those born outside of marriage took the
nationality of their mother, and so in the
case of these children they were rec-
ognized as Japanese citizens. Yet at the
same time, having spent their formative
years in the Philippines and being more
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fluent in English/Tagalog than Japanese
they found themselves in a an awkward
relationship to their consigned nationali-
ty due to language barriers.

Of course the relationship between
language and nationality is not one of
necessarily any close tie. We may be cit-
izens of a country without being able to
speak the main official language of that
state, but given the myth of a “homog-
enous, monolingual” nation, in which
nationality seems to be inseparable from
ethnicity and language, then it can well
be imagined the struggle which these
children faced. Upon appearance they
seem to fulfill the stereotyped expecta-
tion of what a Japanese person “looks
like”, but their first language and cultur-
al experience was in conflict with this.

In the Japanese language there is a pop-
ular term for bi-racial persons/people of
mixed roots, which is “half”. This term
itself is rather problematic and has been
criticized by bi-racial people and foreign-
ers alike. The word “half” implies that
you are not whole. That you are defined
by the part of you which is Japanese

and not that which has roots of another
country. To be “Japanese” is to be whole,
to be of mixed heritage is to be “half”.
(Yet another perpetuation of this myth
of “Japanese”). There have been other
alternatives to this term such as “double”
or shEJL-/ DI Y &+ DA (peo-
ple with foreign roots/connections) but
still the term half remains prevalent, and
even those who are subjected to such
terms use it themselves, including many
of the Philippine-Okinawans.

Having been born in Okinawa, spending
many years in the Philippines and then
moving back to Okinawa in their adult
years, their movement embodies a form
of return migration not wholly dissim-
ilar to the Latin-American “Nikkei”

whose grandparents migrated from
Japan to South America in the early 20th
century, and their descendants were en-
couraged to “return” to Japan (a country
many had never been to) during the bub-
ble era when labor power was in high
demand. But in this case the movement
has taken place over several generations,
while Philippine-Okinawans have com-
pleted this circuit during their lifetime.
Many Philippine-Okinawans returned
to Okinawa after the 1972 repatriation,
when there was a concerted effort to
secure a workforce to run the facilities
of the US bases (also with support from
the Japanese government). Given the
confidence of the Philippine Okinawans
in English and their own past family ties
to the bases many readily took jobs here.
Spending much of their time on the
bases, living in their compounds, and
hanging out with mainly the American
soldiers or the international commu-
nity, the Philippine-Okinawans had
limited contact with the settled “locals”
of Okinawa. This also inhibited their
language acquisition, with many unable
to read and write in Japanese and feeling
somehow divided from other Japanese
nationals.

One Philippine-Okinawan whom
Zulueta interviewed in Okinawa spoke
of feeling as if they had a disability —
unable to understand the signifying
environment around them, with all the
Japanese kanji, and unable to express
themselves in the dominant language
of the region. Whilst holding a Japa-
nese passport, many felt that they were
not accepted as Japanese, particularly
because of the language problem, with
one subject claiming “I am only Japa-
nese on paper”, feeling that legally they
might be recognized as Japanese, but
culturally, linguistically and in terms of
social interaction they do not consider
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themselves to be or are not considered
by others to be “Japanese”. Yet at the
same time, the very fact that they have
this legal status offers them key priv-
ileges which so-called Nikkei Latin
Americans or other foreign residents do
not have due to their status as foreign
nationals. They have voting writes, legal
protections and access to services which
are often denied to foreign nationals. But
having said this, they are also subject

to discrimination and have a sense of
not being fully accepted in their own
country.

The Philippine-Okinawans have carved
out their own communities, forming
the Association for Filipinos of Japanese
Nationality, as well as being actively
involved in the Filipino association
Filcomrai. Many Philippine-Okinawans
connect to their identity and commu-
nities through the church, being a focal
point for both those of Philippine and
Latin America heritage. Amongst their
“own” community the Philippine-Oki-
nawans refer to themselves as Nisei or
Sansei (2nd or 3rd generation) of people
with Japanese heritage.

Yet they are further complicated in the
local region due to their employment

by the US bases, and perceived support
for US presence in Okinawa, which is
severely opposed by some other locals.
Zulueta claimed that many of the Phil-
ippine-Okinawan community feel that
the problem of the US bases is a political
problem which does not concern them,
and they are legitimate in making their
livelihood from the US presence in Oki-
nawa. Other local Okinawans also make
a living by working on the bases, and
opinion towards the US military is not a
simple for or against within the Oki-
nawan community, yet having said this
the perceived complicity with an outside

“occupying” presence of the US military
may also be interpreted as a tension
between the Philippine-Okinawans and
some other locals and contribute to the
certain divides which are felt here.

Another point of complexity is the histo-
ry of Philippine women in the entertain-
ment and sex industry which has built
up around the US bases. In the radio
program both Jong and Zulueta touched
upon this, speaking of Kazuo Hara’s
Extreme Private Eros, which documents
his ex-wife entering into the sex-industry
entertaining US soldiers in Okinawa,
and even having a child by one of them,
and Mao Ishikawa’s photography of Phil-
ippine women in the red light district, to
illustrate the precarious lives of another
minority in Okinawa, that of sex work-
ers. Sex workers are already subject to
much discrimination in general society,
and are yet to have full recognition of
their rights, and within this lack of rec-
ognition foreign sex workers, including
those from the Philippines are placed

in a particularly vulnerable situation,
with significant lack of “visibility” and
representation.

In recent years there has been observed
arise in female Filipinos migrating

to Okinawa through marriage. Their
children are therefore of mixed Phil-
ippine-Okinawan heritage, but being
brought up in Okinawa and attending
local schools they perhaps do not face
the same challenges as those who have
moved back to Okinawa at later stages in
their lives. Zulueta pointed out however,
that many marriage migrants are under
pressure to send money back to their
parents and families in the Philippines
and in some cases this takes priority
over the financial upkeep of their own
family in Okinawa leading to family
disputes.

Radio Kosa
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Zulueta’s report touched upon the many
layers of language, culture, marginal-
ization, discrimination, conflict and
alliance which may be observed in Oki-
nawa. As a land which may still feel colo-
nized by Japan and occupied by the US,
Okinawa in itself is what may be termed
amarginalized presence in Japan, but
for those whose identity does not fully
relate to Okinawa or Japan, whose first
language does not accord with the

local region, or whose occupation is not
accepted by other local residents, then
there becomes a daily negotiation to

carve out one’s place and to assert one’s
own presence. At the same time, as so
many minorities exist in Okinawa it may
be claimed that there may be a high-

er potential for mutual-empathy and
solidarity between different groups and
identities which remain situationally

fluid.

We each hold our imagined commu-
nity, but the power to imagine beyond
the categories assigned by nationality,
ethnicity, language, occupation etc. is
what may expand our creativity and
possibilities.
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Radio Kosaten #15: Feedback by Ema Ota

Technical Intern Training Program
One Cambodian Trainee

most completely disregarded. As early as 1985 the Japanese government was

foreseeing severe labor shortage in the country especially in the primary and
secondary industries of farming and production which involves high demands of
manual labor. Being loath to encourage any form of immigration to Japan as a long
term policy, instead of creating visas for so-called low-skilled workers, a neo-colo-
nial system of “traineeships” for young people from China and South East Asia was
implemented. With echoes of the New Prosperity Sphere, Japan has been extending
its economic and political influence throughout the region by the promise to train
the next generation of emerging economies in the ins-and-outs of Japanese modern
technology which they can then bring back to their home countries and contribute
to the national development. This very concept is questionable in itself but the reali-

For decades the presence of foreign technical trainees in Japan has been al-

ty is bleakly disturbing.

The country is dependent upon nearly
quarter of a million of such trainees.
Rather than being trained in highly
skilled technical expertise these young
people are being forced to take up work
in the failing small-scale businesses of
Japan — fisheries, farming, factories,
construction etc., undertaking manual
labor with little specialist skill attached.
The system designates a trainee to a
company for 3 years (now extended to 5
years from November 2017) without the
choice of the trainee themselves, and
up to now without the ability to change
company if they are dissatisfied by the
conditions. Despite the gaping hole in
the labor force, especially in the prov-
inces of Japan, these trainees are given
no recognition as workers, they have no
opportunity to work long-term in Japan,
and are often isolated from Japanese

society. Many trainees are working in
rural areas of Japan where their contact
with local people is severely limited and
their presence is removed from the met-
ropolitan public eye, but this is further
aggravated by the host-companies which
have not been unknown to confiscate the
passports and phones of trainees, and
impose strict conditions of use of often
very poor accommodation.

The pride of “Made in Japan” in fact
masks a system of sweatshops, forced
labor and human trafficking. The notion
of outsourcing is being engineered in
reverse, with cheap labor imported to
Japan but with employers believing

they can pay the same wages as in the
home countries of the trainees. The
abuse of trainees is rampant amongst
host companies, with over 70% having
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been identified as being in breach of

the government regulations for TITP.
Unpaid wages, ridiculous overtime
demands, denial of holidays, physical
and verbal abuse are frequent examples
of these breaches, which have been
allowed to continue for years due to

the lack of voice of the trainees them-
selves, clear racial discrimination and a
hesitation of the media and authorities
to draw attention to the situation for
fear of breaking the COOL Japan brand.
However there are those who have
attempted to shed light on the dark side
of Japan’s industry. One Cambodian
trainee, Nay, came to Japan in 2014, sent
through his Japanese language school in
Siem Reap. Arriving in Tokyo he began
to work for a construction company in
the west suburbs of the city. Within the
first few weeks of his traineeship he was
regularly being made victim of verbal
and physical violence. Even sustaining
considerable damage to his protective
hardcase helmet when hit over the head
by a fellow worker. In addition to this,
due to working in dangerous conditions,
and lack of communication provisions,
Nay’s finger was severed in an accident
resulting in partial amputation. Nay’s
case is not unusual. This is a daily reality
for many trainees. But what was rare
about Nay’s situation was the fact that he
had family connections in Japan, with
his sister being settled in Saitama for
several years already. It was due to this
family connection that he was able to do
something to challenge the treatment he
had received. Being introduced to a local
labor union and an NGO supporting the
rights of migrants in Japan. Through
this network he was able to bring a labor
tribunal against his host-company and
gain recognition and compensation for
his work-place accident and depression
which resulted from his abuse. Such

legal achievements are few and far be-
tween for most trainees.

The plight for most trainees who are
suffering from bad treatment and poor
conditions is the fact that they have

no one to turn to for help or advice. In
some cases they are all but completely
cut off from the outside world due to the
confiscation of their cellphones etc. Even
if they seek help from the public labor
inspection offices in many cases the
office is unable to provide interpretation
services and the trainees mostly lack
the confidence to explain their situation
in Japanese. For groups attempting to
support trainees their only chance to
distribute information on helplines and
labor unions etc. is often through the
Japanese language course which the
trainees attend at the beginning of their
program. By building understanding
with the teachers of these courses, some
groups have been able to inform trainees
of their rights and what to do if they feel
their rights are being violated, either
being told directly by the language
teacher or through the handing out of
leaflets etc.

Realizing how lucky he was to have
access to support and interpretation help
from his sister, Nay was determined to
help others who were in a similar pre-
dicament to himself. He spent the year
which he remained in Japan journeying
across the country to meet other techni-
cal trainees and Cambodian migrants
who were struggling with exploitative
working conditions and perplexity at the
language barriers and cultural differ-
ences which prevented them from being
able to access certain services. Often it
would take just one message on face-
book and then he would be preparing
for his next long-haul bus trip to Yama-
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guchi, Nagoya, Gifu etc. Even though he
himself did not have as much command
of Japanese as he would like, he perse-
vered in trying to aid others who had
even less mastery of the language and
attempted to share any information that
would be of use to them.

The very system of TITP denies the
recognition of foreign laborers for the
fundamental work that they do and
dresses Japan’s cheap solution to its
labor shortage as “social responsibility”
and “international contribution”. This

is a case of hidden labor, a thoroughly
invisible presence which is used to make
another problem invisible. A kind of
magic trick, the invisible cloak which
enables the creaking, dilapidated wheels
of global capitalism to appear a smooth,
well-oiled cycle whose eternal grind

we may place our full trust in. Nay has
attempted to create holes in the fabric

of this cloak from the inside out and
utilized the device of Radio Kosaten in
order to convey his experience to other
Cambodians/trainees in Japan as well as
the wider public.
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Radio Kosaten #17: Self-Feedback by Ion Yamazaki

Keigo, Japanese Honorifics

oming back to Japan for the first time in 10 years wasn’t that easy after having

spent my formative years in the US. I've been trying to reinserting myself

into the culture, but my attempt hasn’t been successful to say the least. Living
as a minority in America was a difficult experience but it simultaneously taught me
vulnerable conditions of the underrepresented, misrepresented, discriminated, un-
documented, etc. Now I have attained different values, which seem to be incompat-
ible with Japanese populism, and I desperately needed a place where I can express
myself freely. I came across the existence of Kosaten on Facebook and I instantly
recognized that it would be the place I must check out and see what they are doing.
And I was right. When I walked into Kosaten, I saw a basket full of snacks (for the
record, the basket has been always full of snacks!) on top of a table, and foam mats
in different colors. At first, I thought I just walked into a kindergarten, but after a
couple of visits to Kosaten, I realized that this rather childish atmosphere of the
space makes me comfortable to participate in the discussions on social issues such
as migration, immigration, racism, sexism, xenophobia, homophobia, misogyny,
people with disabilities, etc. There are many intriguing programs at Kosaten and
Radio Kosaten is the one I've been taking part in the most and even hosted an event

discussing Keigo/Japanese honorifics.

I consider Keigo/Japanese honorifics
show I hosted at Radio Kosaten was
successful, albeit there were many
things that could have gone better. Some
people plan their events way ahead, but
I didn’t do it for mine since I thought it
didn’t seem necessary to do so. When
you communicate in Japanese, you are
expected to use Keigo all the time unless
you are with your family members or
close friends. Considering the majority
of participants is somewhat familiar
with Japanese language, it seemed that
there was no need to explain what Keigo
is in detail and its sheer technicality.

Even though one is not too familiar with
the language, one can share other lan-
guages’ honorifics and honorific speech-
es. [ also wanted others to actively par-
ticipate throughout this event by sharing
their thoughts and questions, so my plan
was not to bring too much information
to the table. In the actual event, I kept
the intro/historical background section
as short as possible, for about 15-20 mins,
and then I moved onto the discussion.
Everyone at the event participated well
and we were able to share what we think
of Keigo, which derive from our personal
experiences with the form of speech.
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Apertures! is a photo and tmage essay corner featuring image makers who poke
APERTURES! many openings to expose reality that is otherwise ignored by society. For the first

ussue of the Journal we feature Tobias Jielony.

Turn to page 40

The discussion included, but not limited
to, the following quotes: “We always
have to be careful not to be rude.” “Us-
ing excessive Keigo cannot convey what
you really want to tell” “Keigo can also
weaken expressions” “Keigo can build
up a wall between people in a conversa-
tion.” “I used to get discriminated from
people who live in urban areas because a
certain honorific word in Tagalog is not
used so much in the countryside.” We
also had a 30-mins non-Keigo session in
small groups right after the discussion
to see if this could bring us relief, bliss,
confusion, hesitation, unnaturalness,
etc. The event ended with a little follow
up of the non-Keigo session.  am glad
that I could provide an opportunity for
the participants to reconsider how Keigo
is affecting our lives even though I had
some untouched topics due to time con-
straints. And most of all, everyone in the
space participated well.

As I mentioned a bit earlier, Kosaten
makes one feel comfortable to sit down
and talk about social issues in Japan.
Partly it's because of its physical setting
but also the attentive audiences who
always listen to others and share their
constructive criticisms. Radio Kosaten is
broadcasted/livestreamed in each event,
but, unlike regular radio programs, it’s
arather slow paced program so that
everyone can jump into the conversa-
tion whenever they want without being
rushed. Even though this radio program
is usually held at Kosaten, it has poten-
tial to be held at any locations. In the
future, it will be interesting to go visit a
different place and broadcast from there
to make the conversation physically
relatable to the actual site. In that way
Radio Kosaten can acquire a wide range
of audience and provide more opportu-
nities for the listeners to think contem-
porary issues critically.
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Radio Kosaten: Behind the Scenes by Jong Pairez

Wednesday @Tully’s Cafe Shinjuku
Emma, Toppre, Jong, lon, Shimada
Ful 19, 2017

Note:

Process is important to our radio practice. Our radio programming includes series of discussions prior to the actual
radio program. The following account is based on my subjective understanding of what occurred that night in

our meeting. The language used in the meeting was a mixture of Japanese and English. My Fapanese listening
comprehension skill is not fluent as the level of my comprehension with English. However, to understand and make
sense of what occured on that night I have to open all my sensibilities. But I would like everyone to know that my
understanding, using all my senses, was not accurate enough to capture the correct meaning behind the messages. I
encourage everyone to correct and make comments of the account for accuracy.

I. Meeting Minutes Becoming Ethnographic

Because there was a scheduled event at Cafe Lavanderia that evening we decid-
ed to look for another meeting place. It was relatively close to Cafe Lavanderia.
In the meeting we were joined by two new people namely, Toppie and Ion.
Both were given a briefing about the radio project before they participated in
the meeting. However, three other radio members were unable to join due to
some circumstances. But, we continued anyway with the three of us in the be-
ginning, Emma, Toppie, and me. Later that evening, Ion and Shimada joined
in.

The meeting started with the discussion on the problematics of Hikikomori,
especially how to discuss it on the next radio show. Should it be in a form of an
interview with a person who categorically belong to a Hikikomori revealing
his/her background for the reason of investigation? Or should we focus on

the issue of Hikikomori as to why society has produced reclusiveness among
young people in Japan. The former is about transparency of the subject while
the latter is more of a reflective exercise towards the issue. Toppie, who consid-
ers herself a Hikikomori suggested that it’s important to talk about the matter,
however, without revealing any personal informations that may further cause
harm to the victims. Later on the discussion segued to another topic, which is
important to the scrutinization of Hikikomori as a social issue. It segued to the
perspective of gender looking in relation to Hikikomori.

Toppie claimed that Hikikomori is a male privilege. From this claim I real-
ised that it is crucial to problematise social reclusiveness from the perspective
of gender and see how far it can go to deeply understand the phenomenon
and how we can move into action together at the same time. Because I think
everyone, especially the marginalised, are pushed towards the boundaries
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of social reclusion by neoliberal society, however, in relation to gender the
critique against male privilege, which is the unconscious of marginalisation, is
mostly ignored. During the exchange I feel there was a significant discussion,
especially together with Shimada and Emma’s commentary and questions,
but I was not really able to access the complexity of it due to my language lim-
itation. Again this segued to another related topic which is care. The concept
of care came out upon from the topic of Midori Miyakawa’s scheduled radio
show this August. Midori’s topic is marginalisation, which she is trying to
problematise together with university students from overseas who possibly ex-
perienced marginalisation due to their status as a foreigner in Japan. However,
during our engagement with a classmate who is from China, she responded
differently from it. She upfrontly declared to both me and Midori that she
doesn’t feel being marginalised. She had valid reasons and I thought that
maybe the dialectical term “margins” and “center” only affirms the inescap-
ability of marginalisation. To change marginalisation is to completely reject
and withdraw from it.

Photographer Nan Goldin according to media is known for her photographs
on the “marginalised” specifically sexual minorities. However, she declared
that her photographs has nothing to do with marginalisation and her subjects
do not consider themselves marginalised. She said that her subjects simply
does not care about mainstream society because the mainstream in fact do not
care about them. Thus, Goldin would describe that her photographs and sub-
jects are simply different because she and her subjects considers mainstream
society as alien to them. This idea of difference in replacement to margin-
alisation is powerful. It tore down the binary that keeps marginalisation as
something that is there to exist forever.

But how did the idea of care relates to difference? I mentioned the concept of
care as a segue from the discussion of Hikikomori and gender because it is the
element that inter-connect differences. In Goldin’s case care is translated as
intimacy expressed in a form of sexual dependency among her socially reclu-
sive subjects, thus, her infamous photo book is titled, “The Ballad of Sexual
Dependency”. However, as an element that perhaps bridge the gap between
differences, this empathic gesture of care can also be limiting in terms of
dependency. No wonder Goldin in her photographs examines critically the
notion of intimacy that is operative in the relationship among her subjects. She
questioned whether intimacy could be liberating or oppressive.

So I wonder how this idea of care, which is crucial to the concept behind the
radio project can be liberating and useful to people of differences that it tries
to interconnect with. And at the same time how care can be destructive to
them and to us as well.
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II. Meeting

After the long discussion on Hikikomori, gender, and care that was part of the pro-
duction process for the proposed next topic scheduled for September with Kotaro
Shimada and hopefully together with Toppie, another topic was raised. Ion was asked
by Emma about his topic interest for the next radio production. Ion mentioned postco-
lonialism as an interest.

The first half year of radio programming ends on October with Iguchi Kaori cover-
ing the No Limit! Seoul festival in South Korea. The second half year is about to be
programmed collectively. I expect Ion’s radio show on postcolonialism to be included
in the next radio programming. There is still time to develop his topic and relate his
interest to the general concept of the radio project.

The concept of the radio project has to be reminded to everyone in the meeting
because sometimes it slips away as we intensively talk about respective topics of each
radio shows. For the purpose of coherence it’s my obligation to tell everyone that the
concept of the radio is a laboratory space that functions as a transit point for “fugitives
and marauders” whose bodies, despite deemed as illegitimate, are also considered
potent terminals and transceivers in decoding their respective spaces of exception. In
other words Radio Kosaten is not mass media but a shared space for differences (espe-
cially foreign migrant workers, freeters, and “hikikomori” or NEET) to come together
and articulate/exercise their difference and most importantly to affect each other.

I11. Follow-ups

The more or less four hours meeting at Tully’s Cafe ended because the shop has to
close at 23:00. We left and bade farewell to each other.

The next meeting and convivial exercise is set on August 16 Wednesday 19:30 at Cafe
Lavanderia. This scheduled meeting is to discuss the feedback of Midori Miyakawa’s
August radio show and Nay Ng’s Cambodia radio. Moreover, it is also expected that in
this meeting the September radio show will be final and ready for execution.

Hopefully, in this meeting the collective will agree on the final deadline for their con-
tribution on the proposed journal. Further, I hope in this next meeting the collective
will also come up for an idea and agree for an event on December.
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In September 2017, I performed the inefficacious feat of
travelling over 1,000 kilometres from Hong Kong to Wuhan, a
large urban metropolis 1in the centre of China, to oversee
the printing of a new publication.

During the course of approximately one week in Wuhan, more
intercity travels ensued, as a trail of outsourcings led
me from one large factory to smaller ones, from suburb to
industrial zone, and 1in the end—at 11:00 pm in one grimy
workshop not much larger than a garage—with a single worker.

The others had been clocking out one-by-one from 8 o’clock
as they finished their tasks for the day, and the industrial
roar of this gated block of wholesale paper vendors and print-
related workshops quieted down in turn as their respective
machines were powered off. I was still there because our
small print run of 500 books had been finished off poorly.
Some were graced with Pollock-1like splashes of glue drying
slowly on their covers, others disco-cut into parallelograms
rather than rectilinear shapes, with the covers bound to the
pages at strange angles.

Having already outsourced myself to Wuhan after sadly having
to say no to the triple-price of printing locally 1in Hong
Kong, I knew that I could not expect a perfect production, yet
these results were somehow boundary-breaking in a stunning
way. As I was frantically messaging back and forth with the
boss, whom had not been present all day, it slowly dawned
upon me that the primary overtime job of this one remaining
factory employee, whom the others had called Fatty, was to
keep me from leaving the premises until I paid the remaining
amount of money owed.

After twelve hours crouched over books at Wang Jie Binding
Factory, a final resignation and sympathy for Fatty, the
singular labourer who had to suffer 1in this dispute while
the boss was probably sprawled out at home in front of his
television, led me to handing over the cash and finally
going home. Maybe it was my own weariness or maybe it was
a bit of Stockholm Syndrome, but actually, Fatty, whose
real name is WANG Zuyu, and I somehow became friends that
night. The following is a transcript of our WeChat messenger
conversation in the evening after we parted.
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EWH: Hahahaha

¢ Artist + Bookseller + Slow

Courier + Performance Art +
Social Practice + ...

Too much all over the place

EWH: Hahahahaha
I think so, too

¢ Actually, I think you’d be most

suited as a freelance writer

Your writing is not bad, and your
English not bad either

EWH: You’ve only known me for a few
hours and you can already see
what I would be most suited to
do???

: Just a personal feeling

EWH: Okay then

I do like to write but
don’t have so many
opportunities to do so.

: You can write whenever there’s

time, it’s not necessary to
publish everything.

EWH: What do you do with it
if you don’t publish?

: When I was between 18 and
20 years old, I also often
wrote. I filled up two whole
notebooks, but later because
of the goings-on of life, I
didn’t have the free time and
mood to write anymore.

EWH: That’s really a pity.

: It was just something for my own

amusement. Just as people live
for themselves, not for showing
their lives to other people. It
was a hobby, and I just wrote.

You don’t have to publish.

EWH: You have a point there
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WZY:

EWH:

WZY:

WZY:

EWH:

WZY:

WZY:

The need to publish becomes
a kind of personal gain

But I think each person has
something to contribute to
society and others. Sometimes
publishing is not only for
oneself but also something
positive for others

It’s not only for ourselves
that we live, that would
just be masturbation, but
jerking off 1is obviously not
enough 3

Have you reached home safely?

I had already arrived when
you wrote the first message

EWH: Oh, that’s good

And then I took a shower,
layed down and relaxed under
the air conditioner, looked
through a copy of your book
that I brought back with me,
your “Moments” and website

Okay

I forgot to take a photo

of the books I left at the
factory, could you take a
photo for me tomorrow morning
before they throw them away?

It will also look good thrown
in the rubbish bin, hahahaha

Sure
Why do you want to take a
picture of that for?

EWH: For documentation.

Originally I had wanted

to photograph the entire
process, but today when I
arrived at the factory you
all had already finished
everything

You want to document that,
too? Like you sifting
through the books all day?
EWH: I wanted to document
the binding process

WZY:

WZY:

WZY:

WZY:

EWH:

WZY:

That would only make you
disappointed

We are only a small
workshop

EWH: Not at all, I’ve
accepted what you said

was “the Wuhan way”

Small workshops are
good, but if—

These under the table
things just degrade your
book

EWH: Our book doesn’t have
anything to do with
level or class

I browsed though the book,
mostly it’s dintroducing
independent publications

EWH: I like to work with small
workshops. Our labour 1s
still strongly related to
personal relations and

human sentiment.

Big companies don’t have
anymore of that.

The problem 1is that this
small workshop of yours
looks down on a small job
like ours.

If you had documented the
whole process and let people
seen this ugly side of
things, it would probably
negatively effect your sales

Wrong [about us looking
down] .

It’s you who spent the
money, but the book didn’t
come out as it should.

You all did the binding so
badly, nobody would need to
see documentation photos and
they’d know we did it this
cheap way, hahahaha

I wouldn’t ordinarily be
able to say this, but if it
was 3,000 yuan for a job
that I was in charge of, for
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sure it wouldn’t have turned
out like this.

You know what I mean, don’t

tell anyone I said it @@@

EWH: The paper we used is really
cheap, we weren’t looking for
some kind of fine-grade result,
but when it got to the binding
part it really went beyond my
lowest expectations, hahaha

: Even if you told my boss
I wouldn’t admit it

EWH: Haha

So that’s why I hope you get
a chance to come to Shenzhen,
then we’d have a chance to
work together again!

: You can tell at a glance that
the paper you used is trash,
so other people will treat it
like trash.

This doesn’t sound nice, but itidi
the truth.

EWH: lf t‘%f’ ;

: Maybe you wanted tQis
kind of result

EWH: LMAO

So what you’re saying is that
people have treated us based
upon their judgement of our
outer appearance

: Yes, that’s it

: I can understand that, and that’s
why it actually takes a long time
to understand one another 1in order
to collaborate together well

Because obviously we’ve been
misunderstood

So they did a terrible job.

: You know when I got off work and
gave your money to the boss, I
told him that you left two boxes
with us and asked us to courier
it to you in November. You know
what he said?
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WZY:

WZY:

WZY:

WZY:

“Don’t worry about her
then, as long as you

got the money then 1it’s
done.” It made me really
depressed.

EWH: This time everything was
too rushed, I hope that
next time I can spend more
time to find a good factory
and communicate better

Thank goodness I stored the
books upstairs.

EWH: WTF

Really no feeling.

This is probably a reason
why his 1little workshop
hasn’t been able to
develop further or expand.

Because for sure they would
have otherwise just left
your books outside even
if they get rained on or
scorched in the sun. Then
after two months’ time
you’d really get the final
result you wanted: that
mouldy and aged look.

EWH: I’m tearing up here
It always rains here, so
if books are left here for
a period of time they take
in the moisture, that’s why
I moved the books upstairs
for you.

This is the real meaning
behind that English phrase
of yours which I just
posted onto my “Moments”
page and tagged you

WZY:

WZY:

WZY:

WZY:

WZY:

Don’t worry about your
books, you can count

on me
EWH: I haven’t seen your
“Moments” posts yet, haha
Hahahaha
See it now.
People from Wuhan really
don’t have any sense of
responsibility, not really

any kind of refinement, just
fighting against one another.
Thinking about Wuhan 1life

already makes me exhausted.

EWH: Ayy...
Sounds really tough.
Tragic.

Dealing with them even
makes me tired. Your books
clearly could be done well,
they still had to make a
big mess of it.

EWH: Well, I know it now...
All the work you did to
prepare was probably as
perfect as you could get,
but then down to the last
step he had to screw it
all up, so basically all
the work you did before is
pretty much a waste. :

When I first came to Wuhan I
worked as a factory manager
for three years. But I
couldn’t go on with that
anymore, I’ve had enough
with managing, it just
gives me pain. I just want
to be a simple labourer.

EWH: Why?

Wuhan people are too lazy

=q i

“To opena,shop is easy, to

keep it open is an art”

HiE & ()i =
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EWH:

WZY:

WZY:

WZY:

WZY:

WZY:

But can’t you earn more money
being a factory manager?

It’s totally different here
compared to Shenzhen

EWH: Oh
In Shenzhen, efficiency and
quality are top priorities.

In Wuhan, a factory manager
only makes 500 yuan more
than a skilled worker.

It’s bare bones.

EWH: Goodness! ﬁg

Unbelievable, huh?

EWH: Yeah
For example, now I work

as a skilled labourer,

with a minimum salary of
5,500 a month. Overtime
gets 25 an hour, and rent,
electricity/water bills

and meals are all covered
by the boss. If you go to
another factory and work as
a manager, you’d only get
6-7,000 a month, and you’d
have to pay for all your
expenses yourself.

So now my boss covers
pretty much everything.
Every month I only have to
spend for cigarettes and
topping up my phone.

Wuhan 1is really shocking, eh?
Your rent is also
paid for by the boss?

EWH:

Yes

EWH: Would it be better to be a

WZY:

factory manager in Shenzhen?

The washing machine and
fridge and everything all
belong to the boss.

He covers utilities, too.

EWH: Wow

But you can’t keep on like

WZY:

WZY:

WZY:

WZY:

WZY:

that for your whole 1life,
right?

I couldn’t make it [as
factory manager] 1in
Guangdong. The factories
over there are bigger and
my skills are limited

EWH: What are your limitations?

Even if I can’t go on like
this my whole life, what
other choice do I have?
For now I can only go on
like this.

If I tell you about my
family background, you’d
understand.

EWH:

|

Are you from a farming
family?

My family come from the
countryside. I was the only
one 1in our whole village
that even went to middle
school, and I had to work
part-time to pay for it.

EWH: You are quite special then

That year our school had
over 3,000 students, and I
was one of the top three.

EWH: Wow

But I couldn’t afford to
go to high school.

So later I went to
Shenzhen, ended up staying
there over ten years.

Came back to Wuhan in 2013
completely broke.

EWH: Were you happy during
those years?

35 | Issue One, Fall 2017 | Yabal Tsunagari - Radio Kosaten Journal



A TETEN...

T AN RIS IR IR EE S
HRARBEN , WA
HEERIBEONE
T, EBETHT

SRy

RNZBERTE , B
XERERKBMZNT | A
PAFRA Rt LT

RN A RERAE
ERBMNPaRME

i}

AEELFS , FHiE
=, fRRD

Esat vk finl:olihaed

R
su7

HIRAHMNEERE
i, BRITARR,
ar , EEPE

j@

By

ﬁw R —EHERET
 {BE , BEEATTLAT AR

—t® | REMTHEE

()

IREMET

i AL E & T IF R
IEMTRT | thEERIRE
I 1] — BiD£5 iR R — IR A
i . IEIE MBS NEE
wT

) HIER RS ARG

€, #MT=F , # H
T, HRETE, TE3
T 2

A ]ﬁ’

@m AR A KEE T

L7 |, BRIEMEA
T . [E&5500 , hO¥E2s/
H, BFKE , &K
48, 22ERM , {7
ERBI A 1€, ik
ALEFHMT , ARiE2
SEECH

HETARTHE  7iE
wEI , Bt LB
ZERN

A

WA IFEITIE

FEHbEEERN?

Ll

meresusnns § % *

RRNBBTERRE—T
itz

! 3@Q

R B0 FEFE 2 T
B—um

)RR K ALLRAER
T E£500H

18in

CIELE g

RN , MRS
—E5I5

T

FEHKEEREERN

g KetREn
e
ARGIERE— BT

[FRIBART R, 8]
BENRMR , MR THE

fREENFHERE

TE—EFUMEELE
e , EFIRAERIXHFEY

) - TFRNRES S
BET

3
b3

R

Radio Kosaten Journal - Yabai Tsunagari | Fall 2017, Issue One | 36



WZY: Not happy

EWH: Oh

You always make it sound
like Shenzhen is better,
I thought you liked it.

WZY: I do like it.

But all the money I made
got spent in Shenzhen, too.

After moving to Shenzhen,
I stayed for four years
before ever going back
home to visit. And in
total I stayed there for
seven years.

EWH: You couldn’t save any of
the money you earned there?

WZY: I just got married last

year during Spring
Festival. Actually I met
my wife here.

So you will have to think
about making better conditions
for your family, too, then.

I’m 33 now, not so young
anymore

EWH: That’s still young

I spent everything when I
was single in Shenzhen,
didn’t start to save money
until coming back to

Wuhan. Last year we built

a three-storey house 1in

my wife’s hometown and
spent everything. I still
owe more than 70,000, so
this year the plan 1is to
continue working for a year
in order to repay the debt
before thinking about doing
something else. My wife 1is
pregnant, too.

: What other plans do you have?

I don’t know.

My ex-girlfriend had
wanted me to become a web
programmer, but later she

went to Hong Kong and the
idea was shelved.

EWH: Are you interested 1in
programming? Good at 1it?

: Actually I have no 7idea
what web programmers do.

EWH: Hahaha

I just like to tinker
with computers.

EWH: You’ve been working in
printing for so many years,
you must be pretty good
with it. You shouldn’t
waste all your knowledge
and experience, you just
need to find a better
factory.

WZY: Don’t you think that

I’m already completely
trapped here?

EWH: I have a friend from
Wuhan who also 1is also
in publishing, I can ask
for you.

Maybe you are, but Wuhan

must surely also have
other [possibilities].

WzY: I think that I won’t be

able to change jobs for at
least another three years.

EWH: A different company,
with other people.

For sure you can,
you’re just at a bit

of a disadvantage right
now, that’s all.

: The boss 1is a relative of
mine, I’ve already tried to
leave several times, but in
the end it never works.

EWH: What I mean is that you
don’t necessarily have
to leave Wuhan, but maybe
you can find somewhere
better in Wuhan.
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EWH: They can’t all be

bad .
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W to go to Shenzhen,

wife won’t allow it.

BRI RN EHRAERE

it : Understandable, it is a

bit far. Hard to say.

HRERNSHETTTE

: I want to leave here,

3 0 but my sister-in-law and
R SEEeEE !‘ mother-in-law won’t let me.
() (=) (+)

— — EWH: But you surely can find
something better in Wuhan.
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EWH: I have to get ready for
bed, sorry...

Tomorrow morning I have an
early plane to catch

WZY: Yeah, 1it’s about my
bedtime, too

EWH: You have to work early
in the morning, too.

Thank you

WZY: Good night!
EWH: Good night.
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APERTURES!

Tobias Zielony studied Documentary Photography at the University of Wales, Newport, before he continued with artistic
photography at the Academy of Fine Arts Leipzig under Timm Rautert in 2001. Tobias Zielony is known for his photograph-
ic depiction of juvenile minorities in suburban areas — a subject he already set out with during his studies in Newport.

Refugee
Resistance in
Berlin

In 2014 refugees mobilized together
and formed a larger protest network
resulting to an occupation of a school
building in Berlin. They demanded for
freedom as authorities and German
society in general increased their hos-
tilities and restrictions towards them.
Photographer Tobias Zielony covered
the event not as a photojournalist but
an ally. His active engagement with
refugees is shown in the photograph
capturing their image neither from the

inferior nor superior framing.
Text by Jong Pairez
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Metatext of Yoshitaka Mouri's

“Culture=Politics: The emergence of new
cultural forms of protest in the age of

Freeter (2005)”

Jong Pairez

an analysis and case study about the emergent movement of young Japanese

I n early 2000 Sociologist and Cultural Studies scholar Yoshitaka Mouri wrote

who categorically belongs to Freeters generation. They introduced a new form of
cultural and political protest that undermines the coded language of political action
performed mostly by social activists. Their political language is unfamiliar to Left-
ist politics of the 60s. Thus, in this analysis and case study Mouri argues for a new
language relevant to the politics of the future spoken by this emergent movement.

The importance of this particular text
provides the reader a deep understand-
ing not only of the changing environ-
ment of postwar neoliberal Japan but
also the emergence of a new approach
of speaking truth to power. The text was
published in an anthology of writings
gathered by Inter-Asia Cultural Studies
in 2005.

The condensed essay begins with an
ethnographic context background.
Mouri wrote a general overview de-
scribing the protests around the world
condemning the war during the invasion
of Iraq by the U.S. led coalition forces in
March 2003. And then he stated that in
Japan, an estimated number of 50,000
people gathered in Tokyo’s Hibiya Park
responding to the worldwide call to
stop the war. It was the biggest polit-
ical demonstration since the last two
decades, Mouri remarked. Further, this
demonstration in Japan, besides being
the biggest turnout of protesters, Mouri

also added that it introduced emerg-

ing forms of political protest that was
distinctly different from the previous
political demonstrations in the 70s Ja-
pan. In this text Yoshitaka Mouri - citing
Bell, Jameson, and Harvey — argued
that the emergent political expression
he noticed in the anti-war demonstra-
tion in Hibiya park has a strong cultural
element. Moreover, he claimed that it
dissolved the incompatibility between
politics and culture in the history of
protest movement since 1970s Japan. Ac-
cording to Mouri, the reasoning behind
this emergence and new development
in protest was the resulting impact of
post-modernization processes in Japan
and the world.

For instance, in his accounts of the
anti-war demonstration, what he noticed
from the Korosuna group composed
mostly of young people — a minority in
the amalgam of political groups that
comprise the coalition World Peace Now

Radio Kosaten Jol

umal - Yabai Tsunagari | Fall 2017, Issue One | 52



(WPN) - brought sound systems and
dancing on the streets. Which accord-
ing to Mouri is unimaginable in the
traditional protest movement, the same
way it is unthinkable to bring in politics
in popular dance/club culture. Politics
and culture in Japan are completely

set apart, however, the introduction of
a sound system and street dancing by
Korosuna group during the biggest an-
ti-war demonstration in Japan changed
both the tradition of protest and popular
dance culture respectively.

Mouri’s analysis to this phenomenon
revealed the restructuring processes of
Japanese capitalism, which according
to him is embracing a new ideology that
operates accordingly to the neoliberal
approach to economy which liberalised
public industries and services. This
ideology adapted perfectly well during
the Japanese economic recession in the
g9os resulting to a change in workplaces
and the employment system. From this
development, a new type of workers
emerged and they are the Freeters (trans-
lated as a combination of two foreign
words: Free in English and Arbeiter in
Deutsch). However, the Freeters is not
really new, according to Mouri it has

its origins from the heyday of Japanese
miracle economy which, back then
every population attained middle class
statuses. The postwar economic abun-
dance tolerated a work lifestyle among
young people that does not require
full-time work. But, many decades later
neoliberalism appropriated it to intro-
duce flexible labor along with its radical
potentialities. Nowadays, Mouri noted,
“Freeters are seen not only as part-time
workers or potentially unemployed
people but also as those who choose to
be free from any corporate business and

who want to make their own business,
often being involved in creative works,
such as musicians, DJs, and artists.”

From my understanding, this ambiva-
lent characteristics of a neoliberal work-
er represented by the Freeter carry with
them a certain ambiguity that is difficult
for classical Marxists to categorize
simply as a proletarian class. Mouri even
argued that Freeters are no more than a
petite-bourgeoisie in advanced capital-
ist society. That is why he is hesitant to
categorize Freeter as a representation of
Hardt and Negri’s concept of the Mul-
titude(s) — an ambiguously defined new
type of workers who produces immateri-
al labor in the 21st century.

However, I understand this hesitation
as a way to outline its local context and
its difference despite the approximate
global similarity with the precarious
workers around the world. But as the
marginalisation of Freeters has become
more and more pronounced [ agree
from this realisation why Mouri finds
an element of radical possibility among
Freeters. In other words, this lifestyle
characteristics of Freeters find its way
towards radical activism especially to
those who were forced towards margin-
alisation. To describe this radicalisation
Mouri studied another group known as
the Dame-ren. This group is translated
in English as “free association of useless
people” that according to Mouri, “started
in 1992 when the Freeter appeared as a
social problem.” The association are
mostly composed of unemployed young
people.

The importance of Dame-ren group
especially their contribution to the
radicalisation of Freeters as identified by
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Mouri are the following: First, it radical-
ly critiqued the doubtless belief of work
in Japanese society. Secondly, it brought
down the once abstracted notion of poli-
tics towards its practicability in the every
day life and enabled its affective element
by engaging other people who com-
monly share their marginal condition
without necessarily having to organise

a political movement together. Lastly, it
valued creativity by rendering it inoper-
ative. Meaning, they subverted the grim
and determined political attitude asso-
ciated to traditional Leftists by introduc-
ing the practice of “the adverbial word
mattari, which means not-too-seriously,
slowly and lazily.” A pessimist may ask,
how can all these elements contribute
radically in the development of social
protest movement in the post-industrial
21st century Japan?

First of all, Mouri’s then fresh analysis
of the emergent feature he noticed in
the 2003 anti-war protest surmounted
the ambivalence between culture and
politics in the history of protest move-
ment in Japan. The merging of radical
cultural practice and politics by Freeters
such as the Dame-ren, Korosuna and
many others, from my understanding,
provided a new imagination that can
prevent the transformation of society
under the mould of neoliberal globaliza-
tion. Of course, I am being too careless
and positivistic in my understanding
but Yoshitaka Mouri in his closure of the
text left the conclusion open without any
final analysis. But, reading this text after
adecade, I wonder how this emergent
cultural/political movement of the pre-
carious has evolved today. How do they
sense precarity now?

Yoshitaka Mouri is a Professor of Sociology and Cultural Studies in Tokyo University of the Arts. His research
interests include sociology, media studies, cultural studies and contemporary art.
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